


Ari Lee Laskin, University of California, Irvine:
"Nocturnal Omissions: Obscenity and the
Historiography of Imaging Illumination"
Patty Rooney, Saint Louis University: “An Art of Pure
Light: The Constant Aesthetic of Daniel Flavin”

11:45 - 1:15 PM Lunch at the Contemporary Art Museum

1:30 - 3:00 PM

Panel III: From Twilight to Sunlight to White Light:
Constructing Meanings, Constructing Identities

PANEL CHAIR: Eva Navarijo, Department of American
Studies, Saint Louis University
Jamie Schmidt, Saint Louis University: "Finding ‘A
Place in the Sun’:How Crisis Photographs Shaped
Public Opinion about Race and Reproductive Rights"
Nicola Mann, University of Rochester: "Tripping the
Light Fantastic: Representing the Teenage Twilight in
Sofia Coppola’s The Virgin Suicides (1999) and
Gregory Crewdson’s Twilight (1998-2002)"
Maurice Tracy, Saint Louis University: "A Light to the
World: Matthew Shepard’s Image and the Politics of
Gay Visibility"

3:15 - 4:45 PM

Panel IV: The Production of Lighted Space: Design and
Its Consequences

PANEL CHAIR: Dr. Cindy Ott, Assistant Professor,
Department of American Studies, Saint Louis University
Laura Shields, Saint Louis University: “Finding Light in
Darkness: Prisons, Nature, Containment and the
Environment”
Ian Garrett, California Institute of the Arts: "The
Ecological Sustainability of Theatrical Lighting"
Brian Greening, Saint Louis University: "Spectacular
Disaster: The Louisiana Superdome and Subsumed
Blackness in Post-Katrina New Orleans"

5:00 - 6:00 PM

Keynote Speech

Introduction by Dr. Matthew Mancini, Chair, Department
of American Studies, Saint Louis University
Dr. Shawn Smith, School of the Art Institute of Chicago,
"Seeing Sexuality: Another Look at F. Holland Day"
Author of "American Archives," "Photography on the
Color Line," and co-author of "Lynching Photographs".



3663 Lindell Blvd.
St. Louis, MO 63108
314.977.2666
Map and Directions

9:00 - 10:00 AM

Panel V: Contesting Scopic Regimes: Discourses of
Race in Visual Culture

PANEL CHAIR: Greg Taylor, Department of American
Studies, Saint Louis University
Emmett McKenna, Saint Louis University: "March on
Harlem: Marcus Garvey and the Vision of a Black
Empire"
Nanette Boileau, Saint Louis University: "I am the 'N'
Word: An Interdisciplinary Look at Images and Words of
Epithets and Euphemisms"

10:15 - 11:15 AM
Roundtable/Workshop

Dr. Angie Dietz: Working with “Found” Photography: A
Catalyst for Creativity

11:15 - 12:00 PM Closing Remarks
12:30 - 2:00 PM Optional tour of St. Louis
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Julie Chun is a MA candidate of Art History at San Jose State University's School
of Art and Design.  She has lived in Asia for four years working as a translator
while completing a year's worth of graduate studies in Asian History.  Her
academic research comprises of re-examining historical narratives through the
visual arts.  She explores iconographical works of art that have become emblems





how can illumination, as such, be conceived of as one of many possible historical
configurations of light? What other non-oppositional configurations of light/dark,
day/night, seen/unseen, visible/invisible have existed in scientific, visual cultural
and art historical nocturnes? One hindrance to such an investigation is that
illumination itself is already a trope/concept illuminated with, and within, the
medium of light. The question becomes, what does illumination occlude? What
omissions does sight require? Where in the literature and images on illumination
are there disruptions which might ÔrevealÕ moments of refraction in illumination
itself? Representations of the dark tell us more (if not exclusively) about the day,
whiteness, reason and vision, than they do about nocturnal alterity. Ultimately,
what is revealed in such an investigation is revelation itself. Visions of the night
reveal dynamics often naturalized in the visual economy of appropriating darkness
for the configuration of visibility.

This paper explores some of the significant changes that have taken place in the
history of representing both darkness and illuminating technologies/techniques
such as the candle, ethnographic film, Argand lamps and Welsbach mantle, dark
field microscopes, and streetlamps. I will also look at the obscenity of both
structure and form in the early flash photography of George Shiras III, Weegee
and the Paris Hilton sex tape; William BartramÕs 18th century botanical and
zoological drawings, the depiction of race and night in Frederic RemingtonÕs 19th
century paintings, and night vision in the experimental films of Robert
RauschenbergÕs ÒOpen ScoreÓ, Chris CunninghamÕs ÒRubber JohnnyÓ, Mike



narrative codes to represent what I shall call the Òteenage twilight,Ó the very real
anxiety-producing Òmiddle spaceÓ between childhood and adulthood. I argue that
this space of slippages transverses the rather predictable Freudian reading of the
unconscious most often ascribed to CrewdsonÕs and CoppolaÕs work. Rather, I
assert that the Òteenage twilightÓ is both prior to and in excess of psychoanalytic
evaluation. Partially lit behind a muddy ochre veil of net curtains, the quiet
melancholia of the Lisbon sisters in The Virgin Suicides and the hypnotic rigor-
mortis of the protagonists in the Twilight series, eschew psychological explication,
rendering them forever liminal creatures, caught on the fence between this world
and the next.



Longing for Home: The Ideology of Domestic Stained Glass in the Early Twentieth
Century

Abstract:

Small, decorative stained glass windows, found in many turn-of-the-century
bungalows throughout the Midwest, offer unique insight into the world of
middle-class Americans at the beginning of the twentieth century. I will argue in
this paper that although they are typically modest in size and unpretentious in
design, these glass panels tell the story of a nation in the midst of transition
Ñtechnologically, economically, socially and philosophically. Their construction,
design, placement and popularity embody a changing ideology about the family
and the home. The windows reflect a longing for a simpler, idealized past during a
time when the nation was in a state of tremendous flux. Americans were looking
for stability and a sense of place, and in large part found solace in single-family
homes in newly formed suburbs.  These windows, many of which are still intact,



post-war Minimalist thought. Flavin's art offers the viewer ambiguous and
enigmatic light constructions that translate into experiences of pure light
enjoyment without mediated interventions. Without mediations the viewer is not
only empowered to subjectively interpret the art forms themselves, but also
constructs the aesthetic experience within the specificity time, place, and
surrounding space. What then is the significance of his art when critiqued
theoretically and historically? What contributions do Flavin's fluorescent light
constructions make that account for the constant public interest and success they
have evoked over time? In order to determine the significance and contribution
Flavin's work brings to visual culture, I will trace from the over a thirty-year period
from the late 1950s to the late 1980s. In this study I will interpret shifts in
materials, style and construction, and in personal ideology and influences that
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